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Please!                                                                  
Be sure that you have a complete copy of the exam, 2 pages plus this cover.

Present your Library/AMS card when you hand in your examination.
   
Caution!
You may not  enter the examination room later than a half hour after the start of the exam, nor 
may you leave before a half hour has expired.

You may not ask any questions of the invigilators unless you find some ambiguity or apparent 
error in the paper.

You MAY use your set texts for the course: 
• Marie de France, Lais 
• Guillaume de Lorris & Jean de Meun, The Romance of the Rose 
• Baldassare Castiglione, The Book of the Courtier
• Niccolò Machiavelli, The Prince
• Fernando de Rojas, Celestina 
• Marguerite de Navarre, The Heptameron
• Anon and Francisco de Quevedo, Lazarillo de Tormes and The Swindler

You MAY use any notes INSIDE these set texts: including notes written on the text, sticky/post-it  
notes inserted inside, and any other notes physically attached to a book so as to have become 
part of it.

You MAY NOT use any other books, papers, memoranda, reference materials, or electronic 
equipment of any kind whatsoever.

You may not speak or communicate in any other way with other students, nor may you look at 
their exam papers or expose your own paper to their view.



GENERAL INSTRUCTIONS

You SHOULD NOT devote precious time and space to paraphrase and 
summary, and you SHOULD ALSO NOT copy out lengthy passages: remember, 
you should be spending most of your time thinking (and analysing) and 
writing your own thoughts (and further and higher synthesis…).

SECTION ONE: COMMENTS ON YOUR FINAL PROJECT (25 points)

Explain how your project explores our topic of “intrigue,” in whatever 
sense you wish to use the term.

Length: one side of a page maximum (single- or double-spaced)

oOo

SECTION TWO: COMPARATIVE ESSAY ON SET COURSE READINGS (75 points)

Discuss our course theme, INTRIGUE, in relation to TWO of the set texts 
studied in this course: any aspect of intrigue. 
You may use one single aspect of intrigue, or bring two or more of them 
together in combination, using any of the criteria highlighted below.
You may also refer to other works in your conclusion...

You ARE expected to make extensive use of your course texts to support 
your points and arguments; you are NOT expected to quote exactly and at 
length. ex. “p. 83, near the top”; “part III no. 19”; “I remember […] under it.” 
(Lazarillo 26). Please specify what edition you are using if you are not using 
one of the standard set ones for the course.

FROM THE COURSE DESCRIPTION: “INTRIGUE”

Conspiracy, plots and plotting, manoeuvrings and machinations, gossip and 
rumour, tale-telling and the telling of tales.

Our central theme brought together ideas familiar to the 21st-century reader, viewed 
through the lens of some of the finest and most intriguing pre-Modern texts,  
originally written in France, Italy, and Spain in the 12th to 17th centuries [...]

Allied topics of crime, mystery, and the playing of games opened up further issues 
of writing, rewriting, reading, and commentary: this course will involve elements 
of literary detection. 
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FROM OUR DEFINITIONS OF INTRIGUE (course blog, week 1):

• a secret plan/scheme or the practice of a secret scheme
• the secret planning of something illicit or detrimental to someone
• deception or manipulation, such as a forbidden love affair or scandal; 

accomplishment through deception

• plot, conspiracy, scheme, ruse or even cunning in an attempt to achieve ones 
goal

• gossip and how people outside of a situation implant themselves to acquire 
more knowledge.

• mystery, the unknown, usually an evil unknown; 
• the things that are illicit are also the things that are the most captivating and 

seemingly worthwhile. The strength of intrigue is shown in that people are 
willing to risk things that they value highly (other relationships, social status, 
and wealth) to pursue something illicit simply because it appeals to curiosity 
and fascinates them.

• unconventional, with dark plots and more dimensions behind the surface, 
thus making people get attracted to the subject 

• to arouse someone’s interest 
• to arouse the curiosity or interest of by unusual, new, or otherwise fascinating 

or compelling qualities; to appeal strongly to; to captivate
• fascination: with fascination, one is propelled to delve further into a territory 

of unknown, in hopes of discovering valuable treasures (ex. love)

• entanglements, mazes, complications; 
• scam, scheme, cheat, trick, fraud, swindle; subterfuge; 
• trickery, magic

 
• “Curiosity kills the cat”. When we were kids, we were all appealed to new and 

daring ideas or events, luring us to try different things while knowing that we 
won’t always come out with grins. Intrigue means playful games that mean 
well in the beginning, but turn out schemingly messy. Some games turn out 
messy, but some also have the occasional happy ending. This intriguing idea 
leads us to jump into experiences that can impact us positively or negatively. 

• all the fun stuff like sex, death, manipulation, and of course suffering by all

oOo
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